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John Patrick Shanley’s play Doubt, a Parable (2004) explores the Bronx, where he grew
up. The drama is set in a Catholic, Irish, and Italian instruct neighborhood. The plot
centers around Sister Aloysius, the school's principal, having a suspicion that develops
into faith and eventually leads to assurance. She has no doubt that the school's only
black student has been molested by Father Flynn, the priest. The play's structure is
open-ended, enabling each reader or viewer to form their own opinion of the evidence
conveyed, namely: Is Father Flynn a child molester, or is he the target of character
assassination by a ruthless nun who doesn't like him and desires him out of her school?
this paper investigates Shanley's tactics for keeping the potential for explanation
release as he transforms his personal writing into various media, both on the printed
piece of paper and on the big monitor.
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1. Introduction

Doubt - a Parable is a play on uncertainty. We are
able to notice a number of images in this artistic
structure that correspond to concerns that have
been troubling today's ethics and philosophy.
Contemporary scholars are deconstructing and
analyzing the two centuries of Christianity that
have shaped our past. As with everything, there is
a optimistic and a pessimistic aspect to this
approach. On the one hand, realizing that there is
no ultimate fact, instead having a variety of views
to the similar phenomenon, is redemptive and
enables individuals to progress in a more free and
self-governing manner. On the other hand, the cost
paid for that has harmed any potential of
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legendary consideration in today's world, when
individuals appear to be having increasing
difficulties establishing a compromise between
fact and imagination, rationality and symbolic
thought, technology and humanization. We are on
the verge of an aporia, where all of our doubts
appear to be worthless(Johnson,2005).

By addressing the problem of doubt,
Shanley's drama challenges us to investigate the
current dilemma. The receptors are prompted to
consider the various aspects of the concept of
certainty, that heightens our doubts regarding
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what is genuine in a world which occasionally
appears dreamlike.

Doubt (which is sometimes perceived as
vulnerability at first) is the factor that alters
everything. When an individual feels uncertain,
collapses, and hard-won information vanishes in
front of his vision, he is on the point of growing.
The delicate or forceful reunion between the
outside body and the deepest parts frequently
appears to be an error, as if one has taken in the
wrong direction and are adrift. But this is only
feeling yearning for the usual. Life emerges when
the seismic force of the wordless soul bursts
through the mind's lifeless routines. Doubt is
simply a chance to return to the Current. (Shanley
2009, p.8)

The point to emphasize at this juncture is the fact
that we are not often conscious of the degree of
our personal misgivings, or still what they are .
According to Louis Althusser (1967) (Althusser:
2005, p. 1298), if we hold that we adhere to a
particular beliefs and then locate ourselves
behaving contrary to our beliefs, this is a sign that
we have been open to more ideologies than the
one we embrace as true. And being bombarded
with information is the hallmark of our current
era. As a result, uncertainty has come to dominate
our understanding of the world.

The play revolves about Sister Aloysius'
skepticism that evolves to conviction and then
assurance, that Father Flynn is molesting Donald
Miller, the only Black pupil. Sister James, Donald's
instructor, writes that Donald arrived at class after
church looking worried and with a strong alcohol
odor on his mouth.The boy ( Donald) does this
following a personal discussion with Father Flynn.
This is the primary issue of the drama, plus it can
be understood in various ways by the reader or
spectator, relying on whose side he takes. This is a
case of sexual assault, according to Sister Aloysius;
Father Flynn denies the charge and outlines his
side of the story; and, Sister James is caught
among two extremely tough arguments. However,
The drama is structured as a sequence of
discussions, interspersed with three monologues,
two of which are declamations presented by
Father Flynn to his worshippers on the topics of
doubt in addition to rumor. These declamations
are self-retalling, yet condemning (Shanley,2005).

Sister Aloysius believes a person has done
something immoral: Father Flynn himself. She
definitely has a deep mistrust of the youthful
subordinate priest. He is far too cheerful for her
mood; he implies that the institution's Christmas
play ought to involve a non-Christian cry like
"Frosty the Snowman," which Aloysius thinks an
intolerant note regarding magical things; and, as
for his private lifestyle, he likes alot of honey in his
tea, has his fingernails too long, uses a ball-point
pen, and holds additional signs of sexuality and
version to the new world(Marks,2008).

The prest( Father Flynn) feels the same way about
Sister Aloysius' severe views and manner, which
he believes are preventing the church and
township backside from embracing the fresh
image of “a welcoming church.” Sister Aloysius is
consequently far than willing to accuse him when
a immature childish nun indicates that he is
possibly having an illicit association with one of
the eighth-grade lads. Sister Aloysius is
determined to find out the truth about the matter,
but Father Flynn answers to her charges with
violent self-assurance (Wallace,2011).

Father Flynn's actions provide Sister Aloysius
even more reason for doubting him. He is seen
welcoming Donald after another student bullies
him; he is seen strangely recurring Donald's
underclothes to his closet; and he brings Donald
out of class for a personal discussion in the church
house, after which the boy comes back to the class
with the odor of alcohol on his breathing. Some of
the students had gathered at the church house for
yielding drinks and "shooting the breeze." And,
after a basketball session, he advises the lads to
maintain their fingernails sparkling and well-
shaped, allowing them to continue growing more
than Sister Aloysius prefers. And, according to
Sister's inquiry, he has been sent to three unusual
churches in the past five years (Wallace,2011).

However, the fight involving the clergyman and
the female nun is far than just private; it
represents a larger ethical division. while Sister
James tries to clear Father Flynn of at all
wrongdoing, Sister Aloysius says, "You just want
simplicity back." There is something laudable
about her unwavering commitment to follow the
fact, to "do what needs to be done," regardless of
how hard or nasty the reality maight be. Father
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Flynn, on the other hand, sees Sister Aloysius'
pursuit for "the truth" as a harmful product of her
commonly joyless attitude toward existence. As he
reminds Sister James, "there are individuals who
go after your humanity..who tell you that the
brightness in your heart is a weakness." Do not
consider it. It's an ancient wicked person's trick to
murder compassion in the guise of good quality."
The play tugs us among appreciation for Sister
Aloysius' unwavering pursuit of the truth and
Father Flynn's endorsement of intolerance and
kindness, or, as he puts it, Christ's mission of
"love." Not mistrust, conviction, and
condemnation (Prokosh,2009).

When Sister Aloysius arranges a secret
conversation with Donald's mother, who employs
as a maid's assistant in a close flat complex, she
exposes yet an additional layer of wickedness at
work in the parish community. Mrs. Muller expose
additional details concerning the boy's family
existence and private disorientation, in addition to
her own views on the charges, in one transforming
conversation, revealing some even deeper facts
regarding race, status, and the hopeless quest for
increasing mobility that personal instruction
promises to inner-city children; all of these facts
appear to catch  Sister  Aloysius  off
guard(Prokosh,2009).

The drama reveals a more profound level of
institutional wrongdoing, which may explain
Sister Aloysius' drive to rule the one sphere she
has influence over. As she says at a certain point,
"men control all things" in the place of worship.
Even she ought to concede that, according to the
Church's patriarchal structure, Father Flynn is
legally her superior. Her sole resort to higher
administration is to speak with the cleric, whom
she believes will support Father Flynn. On the
other hand, neither Sister Aloysius nor Sister
James have any evidence to indict Father Flynn.
Sister Aloysius possesses just her own confidence.
So, for the purpose to attain her objectives, she
sets up a technique to defeat the
system(Lader,1987).

Mrs. Carson, the nun's maid, brought in a female
cat after noticing a mouse in the residence.
Because( male and female cats) are evenly
successful at running after mice, the description of
the cat's gender as female prompts us to identify

the cat with Sister Aloysius (who is also following
someone), and the mouse with Father Flynn. Mrs.
Carson states that we require a cat to catch a
mouse after trapping it. Sister Aloysius concurs
with the assertion(Moberg,1961).

The cat has been associated with the holy since
Ancient Egypt, and maybe earlier than that; yet
the mouse is a popular emblem used to disparage
an individual's virtue. The rat is an animal
connected with the Black Death, which wiped out
one-third of the residents of Europe throughout
the course of the Middle Ages and which (perhaps
as a result) evokes instinctual revulsion and
dislike in people.Rats dwell in the trash and move
quickly and stealthily. They feed on rubbish and
are capable of transmitting disease.They are
associated with wicked character such as the
witch, parasite(vampire), evil spirit, plus
leprechauns in the European imagination. Cats, on
the other hand, are self-sufficient, nimble, and
highly skilled. Regardless of their link with the
divine, they appear to aim to pre-Christian
religious lines(killough,2001).

The figure of the animal( cat) came to be
connected with the deadly, wicked qualities of
femininity as our cultural norms became more
dichotomist. In this regard, Sister Aloysius
resembles a cat when she resolves to do what she
must, even if it means stepping far away from
divinity. She appears to be responding to a basic
feminine, motherly, holy summons there, in which
the rescue of a solitary infant appears to be valued
further than two thousand years of institutional
canons and dogmas (Moberg,1961).

The final sight of the play features a chat between
Sister Aloysius and Sister James the young
inexperienced instructor who initially revealed
Father Flynn's actions. Sister James had been
concerned about Flynn's alleged inappropriate
behavior during the drama. She simply did this
because Aloysius, who was nervous by Father
Flynn's progressive views and modern viewpoint,
instructed all of the institution's instructors to "be
aware" to him(Smythe,2007).

As soon as Aloysius admits that she lied regarding
her familiarty that Flynn had a record of dubious
conduct in prior churches, it's an additional
treachery: she's duped James into believing a lie
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and exploited her to pursue a possibly harmless
person. According to Aloysius, the reality that she
did a horrible action on a private altitude is okay.
In her own vocabularies, she "walks away from
God, but in His mission"(Holman ,2008).

This aversion to elevated ethics encapsulates the
true struggle of( Doubt).There is an ongoing
conflict amidst developed, impersonal structures
and the unstable, ever-changing beings who
occupy them. Aloysius takes no joy in being tough
and stern with her pupils, or in denying the
parish's normal tendency toward liberalism. She
does so because she feels the Church's role is to be
a advanced standard, a body separate from the
rest of the altering world. It makes no difference
to her whether Father Flynn is simply soothing
Donald or exploiting his situation. He is crossing
his role as a man of God, which is why Flynn's
acceptance cannot be taken as an admittance of
shame. He and sister Aloysius understand that the
environment they inhabit in is very rigid, so she
may turn the flock against him, even if he is not an
abuser(Smythe,2007).

So doubt is a great play because it creates
reactions to both characters and events and then
questioning the audience's first feelings. Shanley
introduces another possibility just when we are
certain of our emotions and allegiance. Each
interaction pushes us further into our own
uncertainties about our convictions, until we
understand the characters' predicament.We are
reserved in our places awaiting the final line of the
play, where we carry on to doubt, to speculate if
Flynn is blameworthy or not, even after we have
left the theatre(Milkis,2005).

It is potential to sympathize with Father Flynn,
seeing him as a harmless individual whose deeds
are deliberately misunderstood as wicked. At the
exact same time, the long tradition of institutional
mistreatment in the Catholic Church demonstrates
Sister Aloysius' point: clerics have influence over
their students, and strictly controlling such
relationships is a legitimate means to ensure there
is no potential for abuse. In this sense, Aloysius'
last shout of "I have such doubts!" can be
interpreted as a meta-reflection on the audience's
indecisive state of mind (Hedrick,2001).

For the majority of the play, Aloysius is able to
disregard her misgivings. However, the senior
clergymen, as part of the established Church
hierarchy to which Aloysius is attached, reward
Flynn. It's a moral ultimatum: either Aloysius
compliments the senior clergy's procedures, in
which case she must confess that her view of
Flynn is wrong, or she maintains her belief in
Flynn's shame and confronts the reality that the
Church's whole functioning may be twisted and
damaged, perhaps for a long time. Regardless, she
sacrifices something. Her own beliefs is no longer
compatible with her role as a nun and that's where
doubt stops (Hedrick,2001).

Conclusion

At its core, John Patrick Shanley's "Doubt" is about
realizing that all of our views and attitudes are
part of a mask we put up in order to safeguard
ourselves. We frequently decide to have faith in
things such as a person's purity, shame, the
sanctity of the church, and the values of society.
The decision that determines whether a person is
innocent or guilty is based on certainty, as
someone who is uncertain will not guilt anyone..

The situation in Doubt over suspected Father
Flynn's abuse cannot be addressed because Flynn
cannot be tried or acquitted. He denies all claims,
and nothing in his actions explicitly suggests that
he has committed crimes.At the end ,still the
question, Is Father Flynn a serial abuser enabled
by a crooked system? Is Sister Aloysius on a
spiteful smear campaign against an innocent man,
or is she correct to trust her instincts? Shanley
provides no definitive answers, preferring to
embrace ambiguity and leave the spectator with a
sense of doubt.
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